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the lines of beauty rather more than the old flannel or hickory 
that we have too long endured ; everybody bathes a la France, 
ladies and gentlemen together, while the children splash in front 
of the sea or play in the sand. Add to this the pier, crowded 
with people, the great ocean excursion boats, the military bands 
in gay uniforms, the captive balloon with its bird's-eye views of 
sea and land, the marine railway with its frequent trains, the elec- 
tric lights, which give the land and water a weird appearance, the 
music stands, with Gilmore and Levy as leaders, the long piazzas 
for promenaders, and the immense line of great hotels, with tow- 
ers and turrets, and it will be admitted that here is a field rich 
with material for American artists who may desire to paint pic- 
tures of American life with the most favorable surroundings. When 
one or two hundred thousand people leave the metropolis in one 
day, as often happens, for a visit to Coney Island, a plunge into 
the salt water and a feast at the hotels, the pictures of human life, 
in their totality and detail, furnish more material for the artist 



tures, although "The Serenade" partakes somewhat of their nature 
in the study of the costumes of the gallant who is thrumming the 
guitar, and those of the ladies who are inside the park wall. 
Among the pictures these brothers sent to the Exposition Uni- 
verselle were " Paysage Hollandais," "Nature Morte," " Soir 
d'Automne dans la Foret,'" and " Heligoland." " The Serenade" 
has been much admired for the attractiveness of its coloring as 
well as its prevailing harmony of tone. A less talented artist 
would doubtless have represented the guitar-player as casting 
longing glances to the terrace above ; but this one is a thorough 
musician, deeply interested in the air he is playing, heedless of 
the peacock's feathers which have fallen about his feet. One of 
the ladies is apparently charmed with the serenade, and places her 
hand upon her companion's arm, as if to restrain her from casting 
more feathers upon the musician, thus bringing the song to an 
untimely end. There is a bit of byplay in this picture which adds to 
its interest : the lady who has come without the fence and is peep- 




FRIGHTENING THE FLOCK. -After Hofner. 



than any other watering place in the world. In time the visitor 
may expect to see opera houses, halls for dancing, chapels and 
theatres added to the attractions of Manhattan Beach. 



THE SERENADE. 

Two brothers of the younger generation of Austrian artists, 
whose works have won fame outside of their native country, are 
Franz and Robert Russ. Both were born in Vienna — Franz in 
1844 and Robert in 1847 — and each was educated at the Academy 
of Vienna, the eldest studying with Professor C. Ruben, and the 
youngest with Professor Albrecht Zimmermann. Both sent pic- 
tures to the Exposition Universelle. Professor Christian Ruben, 
the teacher of Franz Russ, was born in 1805 and educated at 
Dusseldorf and Munich. In 1841 he became a teacher in the 
Academy of Fine Arts at Prague, and in 1852 a director of the 
Vienna Academy. He is known as a historical painter. One 
of his chief works is "Columbus at the Moment he Discovers 
America." Franz Russ does not confine himself to historical pic- 



ing from behind the vase of flowers, trying to discover unperceived 
the individuality of the serenader. The foreground is warm with 
sunlight and attractive with sculptured stone and clinging vines. 
The figures of the women contrast excellently in bold relief with 
the dark woods in the background ; while the graceful pose and 
rich garments of the man make his figure the prominent one in 
the work, to which the rest of the composition is subordinate. 
At the Centennial Exhibition these brother artists were repre- 
sented by "Mill near Mais, South Tyrol ;" " Girl and Cat ;" "Life 
in a Castle, Middle Ages;" and "View in the Prater, Vienna, 
Previous to the Exhibition of 1873." 



PASTORAL PICTURES. 

THOSE peoole who are largely occupied in rural pursuits, the 
raising of cattle, tending flocks, or dwelling in the midst of fer- 
tile fields or roaming over hills and mountains, would naturally 
be expected to furnish for the art world more artists, painters of 
pastoral pictures, than a commercial, manufacturing or city- 




THE SERENADE. —After Franz Russ. 



